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ON BLACK
The SOUND of an autonobile idling. A few seconds pass then

A THIN ray of LICGHT disrupts the darkness. More |ight pours
in which reveals the I NSIDE of a GARAGE envel oped wi th what

| ooks like a thick punme of marine haze. The haze is actually
car exhaust.

ON THREE FI GURES who stand at the entrance of the garage,
sil houetted in the light. BRODIE turns on his canera.
DETECTI VE MELDRI CH LEW S and DETECTI VE M KE KELLERMAN st and
to his side.

LEW S
Maybe we should let it air out.
KEL LERMAN

What are you tal king about? There’s
a body in there. Let’s get it over

W t h.

BRODI E
VWhat’'s the rush? She | ooks dead to
ne.

KELLERVAN and BRODI E wal k toward us, attacked by the funes.
They use their hands and clothing as a protective shield as
t hey approach the driver’s side door.

I NSI DE the CAR is the BODY of HELEN PETROSKI, late 70's,
sl unped over the wheel. An apparent suicide.

KELLERMAN qui ckly opens the door. He leans in and ever so
carefully, as not to disrupt the crine scene, maneuvers his
upper torso underneath the steering wheel to turn off the
ignition. BRODIE is close behind as he captures his every
nove on vi deo.

ON LEW S who searches the walls for a light switch. He finds
it. He stands proud and tall.

LEW S
Does the light help? It should help
you out.

ON KELLERMAN who manages to sneak a peek at LEW S t hrough
the dirty wi ndshi el d.

ON KELLERMAN' S FRUSTRATED LOCK



KEL L ERVAN
(shout s)
Do you mnd giving nme a hand here?

LEW S
Looks like you re doing fine to me.

KELLERMAN shakes his head in disgust. At this sanme nonent,
he feels the COLD HAND of HELEN PETROSKI sl ap his back.
KELLERMAN j unps backward into BRODI E who | oses his bal ance
and

BRODI E CAMERA POV - the inside of the garage becones a
whirlwi nd of noving i mages, including the noisy SOUND of
BRODI E crashing into a netal storage shelf.

EXT MANSI ON - DAY

Overhead, the sprawing grounds are littered with FLASH NG
lights.

ON SEVERAL UNI FORMED OFFI CERS as they search the grounds for
cl ues.

ON MOVI NG CAR whi ch makes its way up the |long driveway. The
car comes to a stop. Qut steps

DETECTI VE FRANK PEMBLETON and DETECTI VE TI M BAYLI SS who

qui ckly nove toward a GROUP of HOM Cl DE PERSONNEL who hover
over the mutil ated, bloodi ed body of SAMANTHA ROTHENBERG
CHI EF MEDI CAL EXAM NER JULI ANA COX exam nes the body.

PEVMBLETON
(to Juliana)What do you have
for me?

COX
One hell of a ness. Multiple stab
wounds on the neck and torso. Face
IS unrecogni zable. Trying to
establish a time of death.

PEMBLETON
| f you had to take a guess.

COX
| don’t usually like to guess but
it could have been two or three
hour s ago.

BAYLI SS turns toward a UNI FORVED OFFI CER



BAYLI SS
Any W t nesses?

UNI FORVED OFFI CER
None. Her father’s the one who
found her. He's in the house. He's
not doi ng so good.

BAYLI SS
Robbery?

UNI FORVED OFFI CER
Not hi ng was t aken.

ON BAYLI SS and PEMBLETON as they wal k toward the house.
| NT. MANSI ON - FOYER - DAY

BAYLI SS and PEMBLETON nake their way through a sea of
OFFI CERS to

I NT. MANSI ON - LI VI NG ROOM - DAY

where t hey approach a distraught DR JONATHAN ROTHENBERG who
is slouched on a sofa. JONATHAN does not even acknow edge
their presence. BAYLISS and PEMBLETON break the silence.

BAYLI SS
Dr. Rot henberg?

An ashen-faced JONATHAN ROTHENBERG | ooks up.

BAYLI SS
| " m Detective Bayliss. This is
Detective Penbleton. Sir, I'm

terribly, terribly sorry.

PEVMBLETON
Dr. Rothenberg, we’'d like to ask
you a few questions.

ON JONATHAN S EMPTY STARE - too incoherent to respond to
PEMBLETON s i nquiry. PEMBLETON pushes agai n.

PEMBLETON
Dr. Rot henberg?

BAYLI SS j unps in.

BAYLI| SS
We can do this later Frank. He's in
no shape for this right now



PEMBLETON gi ves BAYLI SS a di sapprovi ng | ook. BAYLISS i gnores
PENMBLETON.

BAYLI SS
(to Jonat han)
Dr. Rothenberg, if it’s alright
with you, we'd like to take a | ook
ar ound.

ON JONATHAN ROTHENBERG who nods hi s approval .
| NT. SAMANTHA ROTHENBERG S ROOM - DAY

BAYLI SS and PEMBLETON stand in the m ddl e of what | ooks |ike
a dressed-up rmausol eum The roomenmts a cold chill which
the officers feel as they begin their investigation.

BAYLI SS wal ks toward a DRESSER on whi ch stands a nunber of
FRAMED PHOTOS. BAYLI SS picks up one of a younger SANMANTHA
ROTHENBERG and an UNI DENTI FI ED WOVAN.

BAYLI SS
Such a beautiful kid. Look how full
of life she was.

PEMBLETON coul dn’t be bothered. He sifts through a cl oset
door. Wthout turning his back

PEVMBLETON
They al ways are.

BAYLI SS pl aces the photo back on the dresser. He picks up
anot her one of an | NFANT, the UNI DENTI FI ED WOVAN and
JONATHAN ROTHENBERG.

BAYLI SS
I nteresting, out of all of these
pictures - there’s only one with
her fat her.

PEMBLETON appr oaches BAYLISS and | ooks at the PHOTO of the
t hr eesone.

BAYLI SS
Looks just |ike her nother, doesn’'t
she?
PEVMBLETON
(beat)

The ex M's. Rot henberg.
PEMBLETON studi es the photo. BAYLISS gl ances at anot her one.



A UNI FORVED OFFI CER enters the room

UNI FORVED OFFI CER
Sorry to disturb you but we have a
woman downstairs who' s demanding to
see Dr. Rot henberg.

PEMBLETON
s she famly?

UNI FORVED OFFI CER
No she’s not - but she’s hysterical
and | don’t know what to do with
her .

PEVBLETON
We'll be right down.

The UNI FORMED OFFI CER exits.
EXT. HELEN PETROSKI HOUSE - DAY

To Establish. Curious neighbors crowd the streets and gaze
upon the CORONER S VAN as it pulls away.

I NT. HELEN PETROSKI HOUSE - LI VI NG ROOM - DAY

BRODI E vi deot apes KELLERMAN who i ntervi ews ROSE RABI NOW TZ,
a colorful sixty five year old nei ghbor of Hel en Petroski.

BRODI E CAMERA - POV - ROSE RABI NOW TZ

KELLERVAN

(os)
How | ong did you say you knew Hel en
and her husband?

ROSE
| can’t remenber. It’s been too
| ong. (looks around room) My Cod
this place is a nmess. Poor Hel en.

KELLERNMAN
Tell me about Henry.

ROSE
VWhat’'s there to tell? | never knew
t he man.



KELLERVAN

Ms. Rabinowitz. |’ m confused.
t hought you told ne you knew M.
Pet r oski
ROSE
| did?

ON BRODI E' S FASCI NATED LOOK

BRODI E
Wowl

ON LEW S who stands in the background - fustrated at the
snai | - paced progress of the investigation. H's patience
wears thin.

LEW S
So ma’m you' re not the one who
made the call?

ROSE
What call? | didn’'t make any call.

LEW S
| give up.

LEW S wal ks out of the room KELLERMAN is about to give up
t oo when

ROSE
| didn’t know Henry personally.
What | knew of himwas through
Hel en and the typical nei ghborhood
gossip. I'lIl tell you this nuch,
Henry was never around. He spent
nost of his tine at the park - he
liked to feed the birds.

ROSE (CON' T)
From what | understand he al ways
had a brown baggie - if you know
what | nean...

KELLERNVAN

So he liked his booze..



ROSE
Yes, he was a drinker. Helen had a
tough tinme with this. It’s what
drove them apart. You know how t he
bottl e changes a person. Helen | ost
the old Henry - didn’t care for the
new one.

KEL L ERVAN
Did they ever fight?

ROSE
Depends on what you call fighting.
Everyone argues. From what | know,
he never hit her. Just your typical
| ove spats.

KEL L ERVAN
Thank you for your tinme M.
Rabinowitz. W' |l contact you if we
need any further assistance.

ROSE
You're a really nice boy. Your
parents nust be proud. When you're
old like me, you mss your
children. They never cone around
anynore. That’s what happened to
Hel en. She hasn’t seen Laura in
over fifteen years. That’'s what
killed her.

KELL ERVMAN
VWho' s Laura?

ROSE
You don’t know? That's Helen's
daught er.

ON KELLERMAN who lets this valuable information soak in.
| NT. PRECI NCT - DAY

It’s a busy atnosphere. Phones RING in the background.
UNI FORMED OFFI CERS cross paths with DETECTI VES as they nove
at a frenetic pace toward their destinations.

ON LT. AL G ARDELLO who wal ks tall anbngst this crowd toward
SERGEANT KAY HOWARD who is seated at her desk.

G ARDELLO
Any word yet?



HOWARD
Haven't heard from anyone.

G ARDELLO
|’mgetting a | ot of heat from
upstairs on this Rothenberg case.
‘Haven't heard from anyone’ isn't
good enough. | don’t want this to
be a nmedia event. Make sone calls.
Cet nme sone answers.

G ARDELLO wal ks away. DETECTI VE JOHN MUNCH and HOMRD share
a | ook.

MUNCH
What ' s eating hinf

HOMARD
You know. . .

MUNCH . ..
no | don't.

HOMNARD
H s car was stol en.

MUNCH
No ki dding. (then) How does that
happen?

HOWARD

You just turn on the ignition.

MUNCH sm rks. HOWARD enj oys the nonment.
The phone RINGS. MUNCH answers it.

MJUNCH
(into phone)
Det ective Munch. Well it’s about
time. Sure. |I'll neet himthere in
about forty five mnutes.

MUNCH hangs up.

HOWARD
VWhat did they say?

MUNCH hesitates before



MUNCH
|’ m not sure whether to tell you or
not but since I'’ma good sport, |
will. (beat) They didn’t say nuch.

MUNCH grabs his jacket off the back of his chair and exits.
HOWARD r el i nqui shes her throne - feels defeated.

I NT. MANSI ON - LI VI NG ROOM - DAY

GLORI A DUQUESNE conforts a di straught JONATHAN ROTHENBERG
JONATHAN sits on the sanme couch. Seated across fromthemis
BAYLI SS. PEMBLETON paces the room BAYLISS | eans toward
JONATHAN.

BAYLI SS
Dr. Rot henberg. Can you think of
anyone from your daughter’s past,
whet her it was a jeal ous

BAYLI SS (CON' T)
boyfriend or girlfriend, from high
school, fromcollege - anyone who
stood out as a threat.

JONATHAN t hi nks hard for a nonent. He shakes his head.

JONATHAN
(distant)
| never net any of her friends. She
was very independent.

GLORI A
Sam had a |l ot of friends. She was a
very popular girl.

BAYLI SS
Dr. Rothenberg, | understand what
you’' re goi ng through right now but
there are sonme questions | need to
ask that m ght nmake you fee
unconfortable. Do you know if your
daughter was involved with any kind
of drugs?

JONATHAN, wi t hout hesitation

JONATHAN
(def ensi ve)
None what soever.

GLORI A junps in.



GORIA IS

GORI A
Detective, what are you trying to
inply here?

PEMBLETON
What we're trying to do is our job
What | want to know is how you fit
into all of this?

stunned from PEMBLETON s harsh delivery.

GLORI A
Det ective Penbl eton, |1’ve known
Jonat han for years - since Samant ha
was a young girl. He is ny cl osest
and dearest friend.

PENMBLETON
Ms. Duquesne, what was your
relationship Iike with Samant ha?

GLORI A
To be quite honest we didn’t have
one. After the divorce, | tried to

be her friend but Samtold ne she
didn’t want anyone to replace her
not her .

PEVMBLETON
Dr. Rot henberg, how | ong have you
been di vorced?

JONATHAN
(beat)
It’s been a long tine.

PEMBLETON
How cl ose were you with your
daught er ?

ON JONATHAN who has neither the physical nor nental

t o answer

anynore questions. BAYLI SS noti ces.

JONATHAN
| could have been a better father.

PEVMBLETON
What do you nean by that sir?

10.

capacity



11.

JONATHAN
| wasn’t there for Samant ha when
she was a child - when she needed
me. | devoted ny life to ny
patients - to build ny practice. MWy
career canme first - not ny famly.
It cost nme ny marriage and ny only
chance to be a father

PEMBLETON
How do we get in touch with
Samant ha’ s not her ?

JONATHAN
She passed away three years ago. |f
you don’t mnd, I1'd like to go
upstairs and get sone rest. | have
appoi ntments tonorrow norni ng.

JONATHAN ri ses.

BAYLI SS
We under stand. (hands Rot henberg a
card) If anything cones to m nd
gi ve us call

GORIA
(to Rot henberq)
1’11 be up in a second.

GLORI A and t he DETECTI VES wat ch JONATHAN as he sl owy wal ks
upstairs.

GLORI A

| mworried about Jonat han.
BAYLI SS

Why ?
GLORI A

Well - in the |last several days

Jonathan’s received a | ot of
threats - which is not unconmon in
his profession - but with
Samantha’'s murder the threats are
nore real and |I'’m afrai d Jonat han
is in danger.

PEVMBLETON
Threats. You nean threats by
patients?



PEMBLETON

GLORI A
Yes.

PEVMBLETON
How do you know? | thought that
kind of information was
confidenti al .

GLORI A
| told you Jonathan and | are
close. I'"'mthe only one he trusts.

PEMBLETON
Tell me about the threats.

GORIA
| don’t know where to start.
There’ s been so many. The ot her day
he received a letter which was
sl i pped underneath his office door.
It described in gory detail how
Jonathan is going to die. Then
recently Jonat han found a package
outside his front |lawn - inside was
a dead cat.

PEMBLETON
Was this reported to the police?

GLORI A
No.

PEMBLETON
Wy not ?

GORI A
| don’t know

PEMBLETON
VWere's the letter?

GORIA
Jonathan threw it away.

i s disappointed. This was an inportant cl ue.

PEVMBLETON
Does Jonat han have any idea who's
maki ng the threats?

GORI A
No, but | do.

12.



13.

Beat .

PEMBLETON
Let’s hear it.

GLORI A
Carl Jetts. He's Jonathan’s nobst
violent patient...

PEMBLETON and BAYLISS listen intently to what GLORIA has to
say.

DI SSCLVE TO
I NT. CORONER S OFFI CE - DAY

DR. SCHEI NER, KELLERVMAN and LEW S hover over the body of
HELEN PETROSKI

KELLERNVAN

What do you have for us doc?
SCHEI NER

VWll, you can rule out suicide.

Poor Hel en here was dead before she
reached the garage. You see the
abrasions on her legs? It appears

she was dragged to the car. | also
found no trace of carbon nonoxi de
i n her body.

KEL LERMAN
Any signs of a struggle?

SCHEI NER

There’ s no possi ble way she had the
strength to engage in any kind of a
struggle. She suffered from
osteoporosis. Al of the bones in
her body were brittle - al nost
decayed. She was in real bad shape

guys.
KELLERVAN turns to LEW S.

KEL LERMAN
Are you thinking what |’ mthinking?

LEW S
Munch is there if he shows.



14.

| NT. PETROSKI HOUSE - DAY

BRODI E peruses the unkenpt and pitiful condition of this
resi dence. MJUNCH | ooks extrenely bored and in dire need of
sonet hing to do.

MUNCH
VWhat if this guy doesn’t show? W
can be here for days. W can catch
sonme bacterial germ

MUNCH (CON' T)
that can be floating in the air.
This is the type of environnment
deadly viruses like to conm ngle
in.

BRODI E

This isn't too bad. Just needs a
l[ittle cleaning up.

MUNCH
The only thing that can save this
pl ace i s napal m

BRODI E
|’ mgetting kind of hungry. Do you
think there’s anything to eat
around here?

MUNCH
How can you even think of food in a
pl ace like this.

BRODI E
l’mgoing to see what’s in the
kit chen.
MUNCH
Be ny guest but don’'t say | didn't
warn you.

ON BRODI E who enters
| NT. PETROSKI KI TCHEN - DAY

BRODI E checks the cupboards. Enpty. He opens the
refrigerator. INSIDE is the sight of a science experinent
gone awy. BRODIE is overcone by the funes fromrotten
spoi l ed food. He has to cover his nouth and force hinself
not to vomt. BRODIE runs out of the kitchen



15.

ON MUNCH who | ooks at BRODIE s crippled form

MUNCH
So, either you didn’t find anything
appetizing in there or you were
exposed to sone kind of toxic
wast e.

BRODI E
| don’t feel so good.

BRODI E | ooks |i ke he's about to faint.
MUNCH poi nts BRODI E to the

MUNCH
Bat hrooni s over there.

BRODI E sprints to the restroom As soon as BROD E cl oses the
door, we HEAR the sound of the front DOORKNOB bei ng turned.
MJUNCH anti ci pates the arrival of

ON HENRY PETROSKI who enters. Both HENRY and MUNCH are at a
standstill. HENRY appears to be drunk.

MUNCH
M. Petroski?

HENRY
Wio the hell are you? And what are
you doing in ny house?

MUNCH
(fl ashes badge)
| " m Detective John Munch. I'd like
to ask you a few questions.

HENRY
Get out of here before I call the
pol i ce.

MUNCH
M. Petroski. | amthe police.

need you to cooperate and answer
some questions down at the
preci nct .

OFF HENRY PETROSKI who has no choice but to cooperate with
MUNCH

FADE QUT.



END OF ACT ONE

I NT. PRECI NCT - DAY

THE BOARD screans the nanmes ‘S. Rot henberg’ and ‘H
Petroski’ in red.

ON G ARDELLO who sits in his office. He | ooks up and we
foll ow his gaze toward

G ARDELLO S POV - BAYLISS and PEMBLETON who seemto be in
m d conversation. G ARDELLO quickly rises fromhis chair

ON BAYLI SS and PEMBLETON

BAYLI SS
You know Frank, a | ot of people
find therapy to be very beneficial.
It’s inportant to have someone
outside the famly look at the big
picture. We're all consunmed with
our own probl ens.

PEMBLETON
Let nme tell you sonething. If |
have a probl em or any nenber of ny
famly has a problem the |ast
person I’mgoing to see is a
psychiatrist. I’mnot going to lie
down in sone stranger’s office,
sportin’ his pretty degrees al
over the walls, tellin nme the
magi cal solution to all of ny
probl ens.

BAYLI SS
Frank, | think you re m ssing the
poi nt here.

G ARDELLO appr oaches.

G ARDELLO
Bayl i ss, Penbleton, what’s the
| at est ?

BAYLI SS

Well G, not nuch. W only have one
nane.

16.



G ARDELLO wal ks away. BAYLI SS and PEMBLETON find their
BAYLI SS sifts through papers on his desk. PEVMBLETON

seats.

G ARDELLO
" m | i stening.

PEMBLETON
| don’t know if | trust the source.
Ms. Duquesne was hidi ng sonet hi ng.

BAYLI SS
Frank, let’s wait until we hear on
t hat background check before we
conme to any concl usions.

G ARDELLO
Wat ever you have to do, let’'s wap
it up quickly. I don't want this
animal on the streets.

is in deep thought.

The phone RINGS. BAYLISS picks it up.

BAYLI SS
(i nto phone)
Bayliss... okay, shoot. How | ong
ago? Five years. Did he do any
time? Interesting. Thanks for
getting back to ne.

BAYLI SS hangs up. He turns toward PEMBLETON.

BAYLI SS
Seens |ike our boy Carl was quite
the ladies man. He really knew how
to treat a woman. He was convi cted
on two counts of physical assault
and r ape.

17.

BAYLI SS waits for PEMBLETON s reaction. He doesn’t get one.
PEMBLETON is still in his own world.

Beat .

BAYLI SS
Frank! Didn’t you hear what | said?

PEMBLETON
The photo of Rothenberg with his
wi fe and the baby, tell ne about
it.



18.

BAYLI SS t akes a nmonent to think.

BAYLI SS
There’s nothing to tell. They
seened |i ke a happy famly to ne.

PEMBLETON
What col or eyes and hair did the
baby have?

BAYLI SS
Wel |, Samant ha had bl onde hair and
bl ue eyes.

PEVMBLETON

| know that. But what color did the
baby have?

BAYLI SS
What are you tal ki ng about Frank?

PEVMBLETON
The baby in the photo had brown
hair and brown eyes.

ON BAYLI SS whose reaction tells us he is nore than inpressed
with his partner. W | eave the both of themas they soak in
this chilling revel ation.

CUT TO
I NT. THE BOX - DAY

ON HENRY PETROSKI who sits al one, hunched over a table,
cradles a stale cup of coffee. He stares into the black
l[iquid. He slowy brings the nug upward but the
uncontrol | abl e shaking makes it extrenely difficult for him
to drink.

REVERSE ANGLE

t hrough the two way mrror we find KELLERVAN, LEW S and
MUNCH who observe this lifeless figure.

LEW S
Poor guy’s spilling coffee all over
hi nsel f.



MUNCH
You shoul d’ ve seen hi m when
brought himin. He was so tanked he
could hardly stand. The coffee w |

do hi m good.
KEL L ERVAN
No it won't.
MUNCH
Yes it wll if he manages to get it

in his nouth.

KEL LERMAN
| don’t think anything is going to
hel p the old man.

LEW S
Wiy do you say that M ke?

KELLERVAN
Look at him Have you taken a good
| ook at hin | don’t know about you
but | see a man whose |ife was
sucked out from underneath him

KELLERMAN ( CON' T)
This guy probably busted his ass
for fifty years trying to nake a
decent living off of sone blue
collar job. He saves his whole life
for his golden retirenent years and
| ook what happens. His wife gets
sick. The insurance runs out. H's
daught er di sappears.

| mean - cone on - you saw t he way
they were living. It was a g-damed

nmess.
LEW S

So what do we do with hinf
MUNCH

Hey, if he whacked the old | ady,
he’s gotta do the tine.

This is a dilemma and our boys know it.

OFF THEI R CONCERN we



20.

I NT. DR JONATHAN ROTHENBERG S OFFI CE - DAY

Mahogany furniture and dimlights is the | ook and feel of
this spacious living roomlike setting. There are FIVE
PATI ENTS present as JONATHAN | eads the group.

Qur focus is on a weathered, unkepnt MAN whose dark eyes
penetrate the ground beneath him This MAN is CARL JETTS.

JONATHAN
What about you Carl ?
CARL
| got nothing to say.
JONATHAN

There nust be sonething you' d like
to share with the group

CARL | ooks up at JONATHAN wi t h dagger eyes.

CARL
Not today doc.

ON JESSI CA SI MVS, a blonde twenty sonething with a tight
figure who sits in a seductive pose - her short mniskirt
reveal s a great set of |egs.

JESSI CA
(ot herly)
Carl, you know that’s not fair.

CARL
(firm

Me being here is not fair.

JONATHAN chi nmes i n.

JONATHAN
Tel |l us about that Carl.

JESSI CA
Yeah Carl, why don’t you enlighten
us.

CARL

You’ re pushing ne Jessica - back
of f!



21.

JESSI CA
My, ny, aren’t we sensitive. Wat
happened? You got stood up again
| ast night?

CARL
That’ s none of your damm busi ness
you bitch! Who nade you the expert?
At least | have the decency to
remenber soneone’ s nane.

A feebl e-1 o0oki ng ANOREXI C WOVAN speaks out.

WOVAN
(st amers)
W’ re trying to get better Carl and
you always make this so difficult.

CARL
VWhat the hell are you talking
about ?

WOVAN

You al ways hurt us Carl -
especi ally Jessi ca.

CARL expl odes. He rises fromhis chair

CARL
(to woman)
| hurt you! You hurt yourself! You
don’t even eat! You don’t care if
you |live or die! Wen's the | ast
time you |looked in the mrror?!

The WOMAN bursts into tears.

WOVAN
| can’t take this!

JESSI CA enbraces the WOVAN. She | ooks up at CARL with hatred
in her eyes.

JESSI CA
You are such an asshol e!

JONATHAN deci des to break his silence.

JONATHAN
Wiy don’t we call it a session.
Maybe this wasn’'t a good day for
any of us.



22.

CARL
It’s never a good day when | have
to spend ny time with the |ikes of

t hem

JESSI CA
One of these days you're going to
pay.

CARL

Hey, |I'malready serving ny life
sentence. You're too blind to see
it.

JESSI CA
You have no idea Carl.

JESSI CA continues to confort the WOMAN. Two of the patients
linger out of the office. CARL takes his time to gather his
bel ongings - at the sanme tine he keeps an evil eye on

JESSI CA.

ON JESSI CA who approaches a physically and enotionally
exhaust ed JONATHAN ROTHENBERG.

She pl aces her hand on his shoul der.

JESSI CA
| know how hard this nust be for
you Jonathan. | admire the devotion

you have for all of us. Sanmant ha
was very lucky to have you as a
f at her.

JONATHAN | ooks up at JESSI CA - acknow edges her support.
ON CARL who notices the exchange - his eyes burn with rage.
| NT. THE BOX - DAY

KELLERMAN and LEW S sit across from HENRY PETROSKI. HENRY' s
head is buried in his hands - oblivious to their presence.
KELLERMAN eases into the interrogation.

KELLERNVAN
M. Petroski, would you |ike sone
cof f ee?

No response. KELLERMAN pauses a nonment - shares a quick
gl ance with LEWS.



KELLERNMAN
M. Petroski, do you know why
you’' re here?

Still no response.

[t’'s what

KEL L ERVAN
We're investigating the unfortunate
ci rcunst ances surroundi ng your
wi fe' s death.

HENRY
VWhat unfortunate circunstances?
LEW S
That’s what we’'re trying to figure
out M. Petroski. It |ooks |ike

sui cide but there s evidence which
poi nts to sonething el se.

HENRY
She wanted to die for years.

KELLERMAN and LEW S wanted to hear

KELLERNVAN
So you knew she wanted to take her
own life?

HENRY
Nobody coul d bear the pain she was
in.

KEL L ERVAN
It must have been hard for you to
see her suffer like that.

HENRY
It was hard for both of us. It was
especially hard on ne.

KELLERNMAN
What do you nean by that?

23.
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HENRY
You're not much of a whiz kid, are
you? My wi fe was incapable of going
to the bathroom There was crap al
over the place. | was like a
prisoner in that shit hole. She
couldn’t do anything w thout ne
carrying her around everywhere. It
was a living nightmare. My life was
hel | .

KEL L ERVAN
M. Petroski, did you participate
in your wife s death?

HENRY
No. | did everything I could to
make her confortabl e.

LEW S
|’mnot sure if | quite understand
you. First you tell us how nuch of
a burden she was - then you say you
did everything to nmake her
confortable. Do you want to explain
t hat ?

HENRY
Do you know what it’'s |ike to take
care of soneone twenty four hours a
day? Wthout any sleep? The hel
with it - you wouldn’t understand.

KELLERVAN
" mhearing a | ot of resentnent
here M. Petroski. I'"mgoing to ask

you again - did you have anyt hing
to do with your wife' s death?

HENRY
| don’t think you heard ne the
first time. The answer is no. | was

t he one who took care of her.

OFF THEI R FRUSTRATED REACTI ON
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I NT. MOVI NG CAR - DAY

PEMBLETON i s behind the wheel - snokes a cigarette. BAYLISS
is agitated by the snell. He turns toward

BAYLI SS
Frank, if you re not going to stop
for me at least do it for Mary and
t he baby.

PEMBLETON takes in a | ong drag before he FLICKS the stub out
t he wi ndow.

PEMBLETON
(bites)
Are you happy now?

BAYLI SS
" m happy.

Sil ence for a nonent.

BAYLI SS
Frank, you have to take better care
of yourself. You know what happened

| ast tine.

PEMBLETON
| don’t need to hear this fromyou
t oo!

BAYLI SS
|"mjust trying to help. From now
on, I'’mnot going to say another

wor d because you never i sten.

PEMBLETON
Good!

PEMBLETON |ights up another cigarette. BAYLISS can only
mai ntain his silence.

The car cones to a grinding stop. They both exit w thout
saying a word to each other.

ON BAYLI SS and PEMBLETON as they clinb the stairs to a three
story brownstone. BAYLISS studies the PHONE DI RECTCORY on the

wal | .

BAYLI SS
Number 3A. Carl Jetts.
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BAYLI SS presses the buzzer.

CARLS VO CE
Who is it?

BAYLI SS
Det ectives Tim Bayliss and Frank
Penbl eton - Baltinore hom cide.

CARLS VO CE
Come on up

The SOUND of a buzzer grants our detectives access to the

bui | di ng.

EXT. CARL JETTS STUDI O APARTMENT - DAY

BAYLI SS is about to knock on the door when it sw ngs open,
reveal s a spunky and jittery CARL JETTS.

CARL
You know I’mgoing to be late for
wor K.

PEMBLETON

Il wite you a note.

CARL lets themin.

I NT. CARL JETTS STUDI O APARTMENT - DAY

One spacious room On one wall is an extensive porn video
collection. Oher small pieces of furniture fill in the rest
of this cranped space.
CARL
So what do you want to tal k about?
BAYLI SS
Wiy don’t you tell us about your
record?
CARL

Hey, | already did time for that.
What do you guys want anyway?

BAYLI SS
You are a patient of Dr.
Rot henberg. Correct?

CARL
Yes unfortunately.
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BAYLI SS
You were assigned to himafter your
conviction. That’'s about five years
ago. You feel he’s hel ped you?

CARL
Dr. Quackenberg! | woul d’ ve been
better off behind bars. He’'s got ne
on nore drugs than a guinea pig at
a pharmaceuti cal conpany! He's no
doctor! He's a joke!

PEVMBLETON
Tel |l us about your sessions with
Dr. Rot henberg.

CARL They’'re awful .

PEMBLETON
Wul d you like to el aborate?

CARL
Not really. Every time I'min one
of those group neetings | el aborate
to the point where | have nothing
to el aborate about. 1’ve had it up
to here with el aborations.

BAYLI SS

You' re confusing nme Carl.
CARL

Well welcome to ny world detecti ve.
PEVMBLETON

D d you know Samant ha Rot henberg
was found murdered two ni ghts ago
at her father’s estate?

CARL
So, what does that have to do with
me?! (off their |ook) Hey, the
doctor and | had our differences -
| m ght hate the guy but - nurder
hi s daughter? No way!

CARL reaches into his pocket. He pulls out a prescription
bottle, flips the |lid and pops a few pills. BAYLISS and
PEMBLETON observe. CARL takes in their accusatory | ook.



W’ re not

CARL
Hey guys, if | don’t take these |
m ght do something crazy |ike kill
nmysel f.

sure if he’s serious or just kidding around.

BAYLI SS
Carl, did you have a thing for
Sanmant ha?

CARL

| didn’t even know her!

PEVBLETON
Were were you on the night of the
28t h between six and nine o’ clock?

CARL
| was - busy.
BAYLI SS
Doi ng what ?
CARL
| was on a date, alright?
BAYLI SS

Wth who? (re pornos) One of your
dreamgirls fromyour collection
her e?

CARL
Wio | go out with is none of your
damm busi ness!

BAYLI SS
Yeah, but who you beat up is our
busi ness!

CARL
Ckay. | took this chic to sone

X-rated joint down on sixth street.
We cane back to ny place and she
spent the rest of the night.

BAYLI SS
How can we get a hold of her?

CARL
| don’t know! | just picked her up!

28.
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BAYLI SS
This isn’t | ooking good Carl.
CARL
You can ask the manager at the
theatre! | was there!

PEMBLETON and BAYLI SS are not convi nced.

CARL
I’mtelling you guys the truth.
(then) 1 don’t know who you tal ked
to but I can only guess it was the
ot her patients fromthe group.
don't really care what they said
about nme but | can tell you that |
was a saint conpared to those
| unatics. You had to be in those
nmeetings to know what |1’ mtal king
about. A lot of strange shit was
goi ng on.

PEMBLETON
Li ke what .

CARL
Let’s just say the shrink likes to
get kind of close to his patients.
If I was the doc and | had a
patient |ike Jessica, man there’s
no tellin what m ght happen.

PEMBLETON and BAYLI SS share a | ook - whether or not to
believe this patient of Jonat han Rot henberg.

| NT. RESTAURANT/ BAR - NI GHT

ON JONATHAN ROTHENBERG and GLORI A DUQUESNE who share a qui et
eveni ng together. They are seated in a booth tucked away
fromthe robust crowd at the bar. A candl e burns between
them They seemto be in the mdst of an intinmate
conversation

ON A SULTRY BRUNETTE who wat ches this exchange from across
the restaurant. She is seated at the bar and by her | ook,
she di sapproves of JONATHAN and GLORI A.

There’'s a famliarity to this WOMAN as we get closer to her
W’ ve seen her before. Maybe it’'s the face or maybe it’'s the
eyes but we have definitely seen this WOMAN bef ore.



A MAN approaches this WOVAN

MAN
Can | buy you a drink?

The sudden inquiry has broken her concentration -
startled but receptive.

WOVAN
Sur e.

MAN
What’ s your name?

WOVAN
Ti ffany.

O isit...
OFF HER DEVI LI SH SM LE WE

END OF ACT TWO

I NT. PRECI NCT - DAY

The usual activity. Seated in the mddle of it al

30.

a bit

FADE QUT.

is our

DETECTI VES where we focus in on SERGEANT KAY HOMRD who i s

in md conversation with MJNCH

HOWARD
... it doesn’t nake any sense.
Thi nk about what you’ re sayi ng.

MUNCH
What doesn’t nake sense? It’s
obvi ous. The guy was driven to the
edge. No matter what he did to
hel p, the fact was that she was
never going to get better. He had
to do sonething about it and what
did he do - alittle bit of arsenic
to put the old | ady down.
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HOWARD
| don’t know if | buy that. He was
commtted to her for over forty
years - they were commtted to each
other. Til death do us part - in
si ckness and in health. Renenber
that Munch? You build your life
t oget her and your relationship is
at a point where you support and
respect your partner’s every w sh.
This is a classic case of assisted
sui ci de.

MUNCH
Assi sted suicide! It’s murder Kay!
No matter how you look at it! (to
Kel l erman and Lewis) WII| you guys
hel p me out here?!

ON KELLERVMAN and LEW S who at this point haven't said a
wor d.

KELLERNVAN
The question we have to ask
ourselves is what are they going to
do with himif he's found guilty?

This is a burning issue and it |oons over the heads of our
DETECTI VES.

SVASH CUT TGO

PEMBLETON and BAYLI SS bury thensel ves in the paperwork that
starts to accunul ate on their desks. G ARDELLO approaches.

A ARDELLO
Are we any cl oser gentl eman?

He gets his answer fromtheir deadpan | ook.

G ARDELLO
So you have not hi ng.

BAYLI SS
Well G, you can rule out suspect
nunber one. His alibi checked out
but he did give us sone information
we're follow ng up on
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A ARDELLO
Let me know as soon as sonet hi ng
br eaks.

BAYLI SS
WIll do G (then) Any news on your
car?

One | ook from G ARDELLO gi ves us our answer before he
strides back to his office.

PEMBLETON
So what do we have?

BAYLI SS | ooks him straight in the eye.

BAYLI SS
Absol ut el y not hi ng.

PEMBLETON
Not true. There’'s a strong
possibility that our killer knew
the victim

BAYLI SS

A oria Duquesne.
PENMBLETON

No. | mean the patients.
BAYLI SS

Frank, all we have is a patient who
made an accusation toward anot her
patient. Look where we ended up
with Carl.

PEMBLETON
What intrigues ne is what he said
about the intimacy. Wio did he say
was intimate in those neetings with
t he doctor?

BAYLI SS
It’s an accusati on Frank.

ON PEMBLETON who isn’t ready to denounce CARL’'s credibility.
| NT. CORONER S OFFI CE - DAY

DR, JULI ANA COX exam nes a body when PEMBLETON and BAYLI SS
enter this frigid atnosphere. COX pulls a tarp over the
cadaver as they cross toward her. As she | ooks up
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COX
It wasn’'t easy to give this poor
girl dignity. I’ve never seen such
- brutality. Are you ready to take
a | ook?

They' re ready. As we follow them

COX
This was personal. \Woever did this
was filled with a trenendous anount
of rage. Most likely built up over
a long period of tine.

They approach the body of SAMANTHA ROTHENBERG - | aid out on
a cold netal sl ab.

DR, JULI ANA COX renoves the tarp. PEMBLETON and BAYLI SS
Wi nce at the sight reveal ed before them

PEMBLETON
You said this was personal

COX
Extrenely. This was not a lover’s
quarrel. This was betrayal .
Jeal ousy. A hatred so deep it nost
i kely burned the insides of the
killer. You don't need to stab
sonmeone thirty four times to kil
them (then) A quarter of the
wounds were on the face. A sign the
mur derer wanted to erase her

identity.

BAYLI SS
Possi bly an ex | over who stal ked
his mate.

COX
What makes you assune it was a
‘“he’ ?

BAYLI SS

C nmon. You expect ne to believe a
woman did this?

COX
No but I'’mtelling you it’'s a
possibility.

BAYLI SS Fr ank!
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A nonent before

PEMBLETON
Rage is rage. No matter who it’s
comng from Man or wonan.

OFF PEMBLETON s | ook we
CUT TO

EXT. MANSI ON - NI GHT

PEMBLETON and BAYLI SS approach the front door. BAYLISS rings
t he doorbell. The door opens - reveals GLORI A DUQUESNE

OFF BAYLI SS' SURPRI SED LOOK
I NT. MANSI ON - LIVING ROOM - NI GHT
GLORI A DUQUESNE i s seated across from PEMBLETON and BAYLI SS.

PEMBLETON
Ms. Duquesne, we’'d like to ask Dr.
Rot henberg a few questions. Is he
in?

GORI A
No. He's speaking at the Medical
Board’ s Psychi atric Convention
downt own.

BAYLI SS
It’s good to see the doctor is able
to work so soon

PEMBLETON
Wuld it be alright to ask you sone
guestions Ms. Duquesne?

GORI A
Anything to hel p detective.

PEVMBLETON
How did you and Dr. Rothenberg
nmeet ?

GLORI A DUQUESNE hesitates before

GORIA
| was a patient of his.
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PEVBLETON
For how | ong?

GORIA
About three years.

PEVMBLETON
During that tine, did you have a
rel ationship with Dr. Rothenberg?

GLORIA
: | m not proud of this but yes.
When the relationship started,
st opped seeing himas ny doctor.

BAYLI SS
So you continued having an affair
with himas opposed to cutting off
all ties.

GORI A
Yes, that was the decision | nade.

PEMBLETON
A deci sion you nade? What about the
doctor? Didn't he feel this was
hi ghl'y unet hi cal ?

GORIA
Yes but like | said before, |I’m not
proud of ny actions and neither was
Jonat han. We both had a very hard
time dealing with the situation

BAYLI SS
Was M's. Rot henberg aware of her
husband’s infidelities?

GLORIA
No, this happened after they
separ at ed.

PEVMBLETON

You told us you and Samant ha didn’t
have much of a friendship. Wat was
her relationship like with her

not her ?

GLORI A
They were very cl ose but they
didn’t see much of each other
Jonat han had full custody.



GORIA S

PEVMBLETON
D d Samant ha get along with her
fat her?

GLORI A
She hated him

PEMBLETON
Wy ?

GAORI A

She bl amed Jonathan for driving her
nmot her out of the house. She bl aned
himfor the divorce and she bl aned
himfor her nother’'s death.

BAYLI SS
How di d she die?
GORI A
Cancer... but Samant ha was

convi nced she di ed of a broken
heart.

PEVMBLETON
VWhat happened to Samant ha' s
br ot her ?

shocked by PEMBLETON s inquiry.

GORIA
How did you know?

PEVMBLETON
|’ ma detective Ms. Duquesne. Wat
happened?

GLORIA

It was a freak accident. Zack was
pl ayi ng outside. Margaret had to
run to the store. Jonat han was

i nsi de the house. Wien she backed
the car down the driveway, it was
too late. Jonathan lost his only
son and he never forgave Margaret.

PEMBLETON
What can you tell us about
Jonat han’ s ot her patients besides
Carl ?

36.



GLORIA
Not hi ng. Jonat han kept all of his
wor k confidential. The only reason
| know about Carl is because
Jonathan told ne he threatened him
several tines.

BAYLI SS
There’s no one el se you can think
of ?

GLORI A shakes her head

GLORI A
No.

PEVMBLETON
Thank you for your tinme M.
Duquesne. You' ve been very hel pful.

OFF GLORI A DUQUESNE' S TROUBLED LOCK

EXT. MANSI ON - NI GHT

BAYLI SS and PEMBLETON wal k toward their car as GLORl A st ands

in the background.

ON THE DETECTIVES CAR as it slowy makes its way down the
driveway. GLORI A keeps her eyes on the CAR as it exits
t hrough the gates.

We get the feeling soneone el se wat ches our boys because
somet hi ng catches our eye - MOVEMENT behi nd sone bushes
against a far wall.

ON AN UNI DENTI FI ED FI GURE who watches GLORIA fromtheir
vant age poi nt.

HOLD ON THI S SHOT before we
| NT. MOVI NG CAR - NI GHT

BAYLI SS wites in his notepad as PEMBLETON gazes out the
wi ndow.

PEMBLETON
So now what do you think about
Bal timore’s highly renowned
psychi atrist?

BAYLI SS i s subnersed in his notes.



PEMBLETON
" m curious. Wio does a
psychi atri st see when they're
confronted wth personal problens?
Do they consult another
psychiatrist? O do they look in a
mrror and try to work it out
t hensel ves?

BAYLI SS | ooks up at PENMBLETON.

BAYLI SS

What ? What are you nunbling about ?
PEVMBLETON

Not hi ng. |’ mjust thinking out

| oud.
BAYLI SS

Well while you re thinking you want
to let me know what your thoughts
are on this case because I'm
drawi ng bl anks.

PEMBLETON
We have a doctor who cheated behind
his wife’s back with one of his own
patients. A doctor who drove his
wi fe out of the house and away from
her daughter because of their son’s
acci dental death. The nother never
recovered because the doctor
managed to reinforce her guilt.

BAYLI SS
Where are you going with this
Frank? Tell nme something | don’t
know.

PEVMBLETON
The man is a bastard Tim You heard
what GQoria said about the threats
and Carl about the intimacy. The
doctor’s up to no good.

OFF BAYLI SS we
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I NT. HOTEL - N GHT

A crowded HALLWAY out si de of a banquet/neeting room W find
DR. JONATHAN ROTHENBERG surrounded by a nunber of

di stingui shed GENTLEMAN who offer their appreciation for his
extensive work to the field of psychiatry.

ON PEMBLETON and BAYLI SS who slowly make their way through
t he congested hall toward JONATHAN and his group. BAYLISS
and PEMBLETION wait patiently for JONATHAN to break away
fromhis peers but it’s obvious the doctor is in no rush to
speak to our detectives. BAYLISS interrupts JONATHAN s fan
cl ub.

BAYLI SS
Excuse ne Dr. Rothenberg. | realize
you are very busy but there are
sone pressing issues we need to
di scuss with you.

JONATHAN
Can’t this wait Detective Bayliss?

PEMBLETON
No doctor, it can't.

JONATHAN ROTHENBERG excuses hinself fromthe crowd and
foll ows PEMBLETON and BAYLISS to

| NT. HOTEL LOUNGE - NI GHT

where PEMBLETON and BAYLI SS sit with JONATHAN at a qui et
tabl e.

JONATHAN
What is so inportant gentleman that
this could not have waited until
t onor r ow?

PEMBLETON
What ot her patients have you sl ept
wi th besides d oria Duquesne?

JONATHAN is jolted by the sudden inquiry - not sure of how
to respond.

PEVMBLETON
Do you want nme to repeat the
guestion?
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JONATHAN
No, | heard you the first tine.
(beat) GQoria is not a patient of
m ne.

PEMBLETON
She was a patient of yours when you
had an affair with her. Now pl ease
answer the question!

JONATHAN
No. | wouldn’t have jeopardi zed ny
practi ce.
PEVMBLETON
Are you sure about that doctor?
JONATHAN

Yes |’ m sure.

PEMBLETON cont enpl at es JONATHAN s response before he

PEVMBLETON
Tel | us about your patient Jessica
Si mms.

JONATHAN
What do you nean?

PEMBLETON
Are you or have you had an affair
with Ms. Sims?

JONATHAN s stature changes - he becones defensive from
PEMBLETON s hard |ine of questioning because he knows his
wor |l d has been rocked.

JONATHAN
What does this have to do with ny
daughter’s nurder?

BAYLI SS
We are concerned with the hostility
sone peopl e have toward you

JONATHAN
Who? What peopl e?

PEVMBLETON
For starters, Carl Jetts. This guy
wants to tear your head off.
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JONATHAN
Was Carl on or off nedication
before you spoke to hinf

PEMBLETON
| couldn’t tell you doctor but
nonet hel ess his feelings are quite
evi dent and he accuses you of
having an affair with Jessica
Si ms.

JONATHAN
Carl is a very sick man. |’ve been
working with himfor years in
trying to help himoverconme his
many conpl exities. Carl has a way
of distorting reality - he chooses
to interpret what he wants to see.
He has fantasized about every
femal e patient |’ve had in group
t herapy and when he was rejected by
t hese wonen he woul d pl ace the
bl ane on ne - believing that |
pur posel y seduced t hese wonen away
fromhim

BAYLI SS
So that’s why he thinks you had an
affair wwth Jessica Si nms.

JONATHAN
Preci sel y.

PEMBLETON
How | ong has Ms. Sinms been a
pati ent of yours?

JONATHAN
| don’t know. It’s been a | ong
tine.

PEMBLETON
What ? Two years? Three years? Four
years?

JONATHAN
No, it’s been nore like fifteen
years.

BAYLI SS and PEMBLETON are surprised by his answer.



PEVMBLETON

How ol d is Ms. Simms?
JONATHAN

| believe she’s twenty siX.
PEVMBLETON

So she’ s about el even years old
when she cane under your care. Wat
happened to her that an el even year
ol d needed a psychiatrist in her
life?

JONATHAN
That’ s confidenti al .

BAYLI SS
Dr. Rothenberg, we are trying to
sol ve your daughter’s murder. You
can nmake it easy on us or you can
make it hard. It doesn't matter.
W' ll find out one way or another.
But | would think you' d want us to
find the person who stole
Samantha's life.

JONATHAN
More than anything. (beat) Jessica
was the el dest of two children.
When she was assigned to ne, she
had been severely abused and
nol ested by her father. Her brother
received all of the |ove and
attention. Jessica was angry. She
was | eal ous, confused and al one.
She was deni ed her father’s |ove.
This conflict caused Jessica to
devel op a dual personality that was
violent and irrational. She grew to
hate her brother and eventually
took his life. Over the years,
have nmade progress in refining
Jessica' s alter side.

PEVMBLETON
Wul d you consider Ms. Sinmms to be
a threat?

42.
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JONATHAN
No. Jessica is not a threat. She
has worked very hard to nmake peace
wi th her past.

PEMBLETON
So do you still maintain that you
never slept with her?
JONATHAN
She was strictly a patient of mne.
PEVMBLETON
Ckay doctor.

OFF PEMBLETON, disbelieving
EXT. HOTEL - NI GHT

JONATHAN ROTHENBERG exits the front | obby doors and wal ks
al one down the sidewal k.

He i s suddenly approached by

JESSI CA
Good eveni ng Jonat han.

JONATHAN turns around, startled to see JESSI CA S| MVS.

JESSI CA
Don't be so surprised. | was
worri ed about you.
JONATHAN
VWhat are you doi ng here?
JESSI CA
You cancel | ed our appoi ntnent,
remenber ?
JONATHAN
Yes, but | -
JESSI CA

| was in the nei ghborhood. |

t hought we could make it up. Go to
our favorite piano bar. | know how
much you enjoy the piano.
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JONATHAN
That’ s extrenely thoughtful of you
Jessica but | had a very |ong day.
| " m exhaust ed. You can under st and.

ON JESSI CA who becones upset. Her deneanor slightly changes.

JESSI CA
No | can’t Jonat han.

JONATHAN
Jessi ca pl ease.

She gets nore upset.

JESSI CA
What has happened to you?! There
used to be a tinme you cared for ne!

JONATHAN
Jessica, | do care for you. It’s
just that so nmuch has happened.
JESSI CA

Not hi ng has happened! Not hi ng has
changed between us! Ri ght Jonat han?

JONATHAN
| really have to go Jessica. | have
to get some rest.

JESSI CA becones suspi cious of JONATHAN s itinerary.

JESSI CA
Are you neeting Goria? Is that who
you' re running off too?

JONATHAN
Jessica, no -

Sonet hi ng i nside JESSI CA SI MVB snaps, an evil twin erupts
fromwthin.

JESSI CA
Don’t you lie to nme you bastard!
Don’t you ever lie to ne!

ON JESSI CA as she storns off down the street.

OFF JONATHAN ROTHENBERG who realizes the conplex web he his
caught in.
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EXT. NEI GHBORHOOD - DAY

This is suburbia with tree lined streets and perfectly
grooned | andscape.

A CAR pulls up to a nodest size honme. Qut steps

KELLERMAN and LEW S who doubl echeck the address witten on a
pi ece of paper.

LEW S
This is it. 2156.

ON KELLERMAN and LEW S who nake their way up to the front
door .

ON LEW S who KNOCKS on the door.
The door opens. Alittle G RL gazes upward at LEWS

LEW S
| s your nonmy hone?

Before the G RL responds, a WOVAN appears from behind. This
WOVAN happens to be

LEW S
Ms. Laura Desante?

ON LAURA' s concer ned | ook.

LAURA
Yes?!

LEW S
(fl ashes badge)
|"mDetective Lewis. This is
Det ecti ve Kel | er nan.

LAURA
VWhat is this about?

LEW S
We’re here regardi ng your nother,
Hel en Petroski .

LAURA
What about ny not her? What
happened?
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LEW S
Unfortunately Ms. Desante we have
sonme bad news. Your nother passed
away and we’re hol ding your father
down at the station

OFF LAURA who is bew | dered and shocked fromthe double
i mpact of this news.

FADE QUT.

END OF ACT THREE

I NT. PRECI NCT - DAY

ON LAURA DESANTE who nervously sits in the WAI TI NG AREA -
antici pates her encounter with her father HENRY PETROSKI

KELLERMAN appr oaches.

KEL L ERVAN
W' re ready now.

LAURA t akes a deep breath

LAURA
kay.

LAURA rises. KELLERVAN | eads her down the hallway to
| NT. HOLDI NG CELL - DAY
wher e HENRY PETROSKI sits on a hard cot.

LAURA stands frozen, her eyes |ocked on the frail and
ghostly appearance of her father. HENRY doesn’t acknow edge
her presence.

KELLERVAN opens the cell door. LAURA enters. KELLERVAN
cl oses the door behind them and exits.

HOLD on this shot of LAURA and HENRY before

LAURA
(faint)
Dad?

ON HENRY PETROSKI who can barely | ook her in the eye. He
swal lows. He tries to wet his parched throat in order to
squeeze out a few words.
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HENRY
|’msorry it had to cone to this.

LAURA sl owl y approaches her father and sits next to him
This is an enotional noment.

LAURA
| don’t know what to say.
HENRY manages to neet her gaze. Hi s eyes start to fill with
tears.
HENRY

You have grown up to be such a
beauti ful woman. You | ook just like
your not her.

LAURA can’t contain her enotions. She too shares her tears
with her father.

HENRY
| wish things coul d ve been
di fferent between us. | didn’'t know
how to be a friend to you.

LAURA

That was a long tinme ago dad.

HENRY
Your nother and | m ssed you.

LAURA
what happened?

ON HENRY who takes sone time to collect his thoughts.

HENRY
Your nother was very sick Laura.
She suffered a great deal

LAURA
Enough to take her own life?

ON HENRY who is confronted with an issue he' d rather forget.
He knows he nust tell his daughter the truth.

HENRY
You weren't there. You wouldn’t
under st and.
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LAURA
You' re right. I'’msorry | let the
both of you down. | was just a kid.
| was lost. | thought | had all the
answers. It was cruel of ne to
| eave the way | did. I'’msorry dad.

HENRY
Laura, that’s not what |1’ mtalking
about. I magi ne the nost sinple task
- like conmbi ng your hair or
brushi ng your teeth. For your nom
it becane the nobst excruciating
pai n i magi nabl e. The last five
years were the worst - the pain
slowy destroyed her will to Iive.

This is hard for LAURA to hear - angry at herself know ng
t hat she shoul d’ ve been there for her nother.

LAURA
Did she want you to end the pain?

ON HENRY who slowly nods his head - acknow edges his
participation in HELEN s deat h.

HENRY
| had so many plans. There was so
many things I wanted to do with
her .

LAURA drapes her arnms around her father.

LAURA
| can’t wait for you to see your
grandchi | dren.

OFF LAURA and HENRY as they hold on to each other - never to
| et go again.

CUT TGO
I NT. PRECI NCT - DAY

PEMBLETON and BAYLISS sift through papers scattered on both
of their desks. BAYLISS lifts a sheet
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BAYLI SS
Listen to this Frank. (reads;then)
My G d! She butchered him They
found over twenty stab wounds on
her brother.

BAYLI SS | ooks up at PEMBLETON - a sudden revel ati on.

BAYLI SS
It was in front of us the whole
time! | can’'t believe we m ssed

t hi s!
ON MUNCH who appr oaches PEMBLETON.

MUNCH
Here. | forgot to give this to you

MUNCH hands PEMBLETON a pi ece of paper. PEMBLETON reads the
nmessage.

ON PEMBLETON' s livid reaction

PEMBLETON
VWhen did he call ?!

BAYLI SS
VWhat Fr ank?!

MUNCH
| don’t know. An hour and a half
ago. He said it was urgent.

PEVBLETON
Dam!

PEMBLETON expl odes out of his chair and rushes out. BAYLISS
qui ckly follows his | ead but not before shooting MIUNCH a
banef ul 1 ook.

I NT. PRECI NCT - CONTI NUOUS ACTI ON - DAY

ON KELLERMAN who wal ks away fromthe holding cell area. He
passes “THE BOARD’ where a SECRETARY erases the nanme ‘H
Petroski’ and replaces it with black letters - case sol ved.

CUT TGO

A BLACK LEATHER BRI EFCASE as it is closed tightly. W pan
upward to REVEAL an ASSI STANT D. A. who finishes business
with LEWS and MUNCH. KELLERVAN stands next to the D. A
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D. A
There’s not a jury in this state
t hat woul d convict him

MUNCH
So he’s just going to wal k.

D. A
That’ s right.

The D. A exits. MIUNCH is fl abbergasted.

MUNCH
| don’t even know why we bot her.

KEL L ERVAN
Let it go. The old man’s been
t hrough enough.

EXT. CARL JETTS APARTMENT - DAY

W find PEMBLETON and BAYLISS with the APARTMENT MANAGER who
opens the door for them

MANAGER
Never see himmuch. He's the | oner
type - just keeps to hinself.

BAYLI SS

Thanks.
BAYLI SS and PEMBLETON ent er

I NT. CARL JETTS APARTMENT - DAY

There’s no sign of |ife. BAYLISS approaches the bathroom
door which is closed. BAYLISS knocks.

BAYLI SS
Carl, are you in there?

No answer. BAYLISS slowly pushes the door open to reveal

CARL JETTS with a noose around his neck. Hi s body hangs from
t he shower.

BAYLI SS
Ah no! (then) Frank! In the
bat hr oom

PEMBLETON enters - takes a | ook at CARL t hen hands BAYLI SS a
not e.
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PEMBLETON
Here, take a |l ook at this.

BAYLI SS reads the note. He | ooks up at PEMBLETON.

BAYLI SS
She’'s nentioned three tines.

CUT TGO
I NT. MOVI NG CAR - DAY

PEMBLETON i s behi nd the wheel. BAYLISS reads fromhis
not epad.

BAYLI| SS
Jessica' s place is on Washi ngton
Avenue. It’s about five m nutes
from here

PEMBLETON
| told you psychiatry doesn’t worKk.

BAYLI SS
Frank, let’s not get into it now

PEMBLETON drives in silence when the car phone R NGS
BAYLI SS picks it up

BAYLI SS
Bayl i ss. (beat;then) W' re on our
way. (to Frank) We got a 911 at the
Rot henberg estate.

OFF THEI R LOOK we
EXT. MANSI ON - DAY

PEMBLETON and BAYLI SS race down the street followed cl ose
behind by two bl ack and whites. Their car travels up the
driveway and cones to a screeching stop. PEMBLETON and
BAYLI SS rush out - weapons drawn.

They approach the front door which is opened. They enter
Wi th caution

I NT. MANSI ON - FOYER - DAY

PEMBLETON points to the floor - DROPS OF BLOOD paint the
mar bl e. W hear MJUFFLED SOUNDS deep fromw thin the house.
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PEMBLETON and BAYLI SS nove down the hall until the SOUNDS
beconme nore distinct. Another hallway intersects their path.

ON BAYLI SS who signals for PEMBLETON to cover the second
hal | way. BAYLI SS conti nues down the main hall toward

| NT. ROOM - DAY

where we find JESSI CA SIMVS who holds a gun to GLORI A
DUQUESNE' s head. JONATHAN ROTHENBERG stands to the side - he
hol ds his arm whi ch bl eeds profusely.

JONATHAN
Jessica, can you please put the gun
down? | can’t help you unless you
put it down.

JESSI CA
(to Goria)
You're not the only one he’s
sl eeping with you whore.

JONATHAN
Jessi ca pl ease!

JESSI CA
No Jonathan. It’'s Tiffany.
Tiffany’s the one you wanted - you
desired and you used but now I’'m
the one in control. And nowit’s

over.
JONATHAN

It doesn’t have to be this way.
JESSI CA

Yes it does. There’s no other way.

JESSI CA presses the gun further into GLORIA's head. She’'s
about to pull the trigger when

BAYLI SS
(0s)
Drop the gun Jessi ca!

ON BAYLI SS who trains his weapon on his target.

JESSICA is startled at first but is furthered influenced to
carry out her actions.
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JESSI CA
(firm

|’ mthe one in charge here.

BAYLI SS doesn’t flinch. It doesn’t go unnoticed by JONATHAN

JONATHAN
Don’t push her detective.

BAYLI SS
Stay out of this doctor.

It’s a standoff between JESSI CA and BAYLI SS.

JESSI CA
You don’t know who you’'re dealing
with., Il kill her if | have to.
Wwn't | Jonat han?

BAYLI SS

Just like you killed Samant ha?

Sil ence. A nonent of truth.

JESSI CA
That spoiled little bitch deserved
it. (re Qoria) Just like this one.

BAYLI SS
No one deserves to die.

JESSI CA
She did. The little brat nade his
life mserable. (then) She treated
himlike a | eper. She nade him feel
wort hl ess. And who was there to
confort hin? | was. | was there to
ease the pain - wasn’t | Jonat han.

JONATHAN doesn’t respond. From sonmewhere within the room we
hear

PEMBLETON
(0s)
D d your baby brother deserve to
di e?

JESSI CA whi ps around and FIRES off two rounds at PEMBLETON
who sails backwards fromthe inpact of the bullets.
PEMBLETON CRASHES t hrough a wall of glass - falls to the
ground out si de.
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At this sanme nonent BAYLISS pulls the trigger and plants a
bullet in JESSICA's |eft shoulder. She is knocked backward
and even though off bal ance continues to FIRE her gun

ai m essly.

Wth GLORI A out of harmis way BAYLISS continues to unl oad
hi s weapon until he silences JESSI CA

ON BAYLI SS who rushes toward

BAYLI SS
(shout s)
Fr ank!

BAYLI SS kneel s down and hol ds PEMBLETON in his arns.
PEMBLETON is alive but in severe pain.

BAYLI SS
How bad are you hit?

PEVMBLETON
(struggl es)
First time | wear the vest and | ook
what happens - | get shot.

BAYLI SS
Thank God.

PEMBLETON | ooks unconfortable fromthe way BAYLISS cradl es
hi m

PEMBLETON
You can put nme down now.

BAYLI SS adheres to his request.
HOLD on this tender noment before we

FADE QUT.

THE END



